Zameer - ‘Mind Over Murder’ Submission

Summary and Interpretation: My video for ‘Mind Over Murder’ is about what is promised to us, versus the truth of the situation. It suggests that sometimes the right thing can be the hardest thing to do, depending on our choices in the past. My video stars an unnamed Muslim man, sitting alone in a room at the crossroads of his life. He’s conflicted between listening to the glorious promises of his mind (represented by a bright, open window), and being an open, forgiving soul to his friends, who themselves have been trying to be open and forgiving to him, despite his past of abusing others. He frequently hallucinates, blending reality with fiction from the severity of his confliction between his friends and fantasy. A manifestation of both his enticement to and revulsion of the joys promised by the window comes in the form of a very obese man on a self-motorized bed, indulging in the world’s pleasures, a symbol for the ironic dream of inconsequential excess. 

Detailed Summary: A Muslim man, legs curled into his chest, sits alone at the far end of a barren, New York style apartment, directly in front of a distant window. A mysterious, bright light shines through it and becomes more intense and pure as the song progresses. The man looks at his few possessions, resulting in a series of flashbacks from periods in his life. 

In addition (especially around the interludes before and after the choruses), a very obese Caucasian man rides on a regal, self-moving bed through streets and grain fields, looking exhausted and apathetic to the incredibly gorgeous surroundings. It would be interesting to do some of these shots with candid reactions from people on the street. It is never clear if this is actually happening or just part of the Muslim man’s reflections. As things get more complicated for the Muslim man, the obese man gains more strength and enthusiasm, maybe even doing something as embarrassing as ‘Numa-Numa’ arm movements.

Flashback 1: The Muslim man is a child, playing in an idyllic backyard in his home country with woods and trees. He comes across an anthill and some ants scurry out. The boy pauses for a moment. He sees his young friends in the distance, daring him on to crush the little creature. Perhaps the boy notices his father looking expectantly at him from a porch in the distance, and his mother trying to talk him out of it. With a dramatic, wide-angle lens, the boy’s foot comes down and crushes the ant, though he seems to do it with reluctance. He sees a small city on the ground for just a moment where his foot lies, but shakes the thought away, and runs towards his friends in the distance. 

Flashback 2: The Muslim man as a teenager, at a prom. He’s chilling with his buddies, laughing a lot, and then their girlfriends come over. The Muslim man and his girl head out of the prom hand in hand, to everyone’s surprise and amusement. By an isolated lake, he does his best to get her to make out, but she resists, and then when she denies his marriage proposal, he begins to get more forceful and frustrated. He hits her a few times and luckily, she runs away. The man’s friends are walking past the woods and she runs to them, bruised and crying. A girlfriend holds her, concerned. The man doesn’t move but instead seems to fall into the lake and look at the light of the warm depths below. But a cut back to land reveals he’s still there, dry. 

Flashback 3: The man, with an electric collar on his leg, stays in his childhood bedroom, sitting cross-legged on his bed. He tries to breathe meditatively, but can’t help it and soon begins writing and reading frantically using nearby books. His friends and family, without his ex-girl, but with a basket of fruit, bang on the door and call to him outside his room, but he doesn’t answer the door. He seems to see his bedroom window differently than before, and falls in love with the starlight coming through it. The collar fades away and he jumps through the window, flying with a blinding focus through the endless stars, into: 

Flashback 4: He walks into a courtroom, looking both elated and disturbed. He sits at the front podium to do the ‘truth’ speech. His family and friends sit in the audience. He sees his ex-girlfriend in the audience sometimes (though other times she’s nowhere to be found). Her stare shows a mix of fear, love and despair, catching him off guard on occasion. For a brief moment, she’s right in front of him, only a foot away, and he flies back in his chair to the court’s confusion. 

As this confusion climaxes, in the final minute of the song, the room gradually looks like a padded ‘insane asylum’ cell, with the same window in the distance. Meanwhile, the fat man, at the peak of his celebration, is dismayed, and having a very hard time breathing, when his bed legs break and he’s left stranded. 

The Muslim man’s possessions strewn about the room seem to fade away and he sees rapid images of his friends and family, joy and sorrow from his life. In the final moments, he notices a light shining under the door as well, and feet outside move closer to the door. A POV shot shows the window as the song ends, the bright light no longer coming through it. 

